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teaching of his books and inwardly digested it. Modern
Painters^ even in its literary style, is imbued with Locke ;
Aristotle is his leader and antagonist, alternately, through-
out the earlier period of art criticism; and Plato his guide
and philosopher ever after. Some Scotch philosophy he
had read : Thomas Brown, his parents' old friend ; Dugald
Stewart, and the rest of the school; and their teaching
comes out in the scheme of thought that underlies his
artistic theories.

It is worth while dwelling upon his acquirements at this

moment, taking stock, as it were, because he was on the

brink of his first great work.   Modern Painters has been

usually looked upon as the sudden outburst of a genius ;

young, but mature;  complex, but inexplicable;   to   be

accepted as a gospel, or to be decried as the raving of

a heretic    But we cannot trace the author's life without

seeing that the book is only one episode in an interesting

development.   We have been gradually led up to it; and

as gradually we shall be led away from it.    And the better

we understand the circumstances  of its  production, the

better we shall be able to appreciate it, to weigh it, and to

keep what is permanent in it   That will be true criticism,

the only possible criticism for an intelligent reader, who

sees no authority in   the   impudent   assumption  of   an

extemporised black cap.

All this religious and useful learning was very lightly
carried by our Oxford graduate. He could now take no
high academic position, and the continued weakness of
his health kept him from entering either commerce or the
Church. And his real interest in art was not crowded out
even by the last studies for his examination. While he
was working with Gordon, in the autumn of 1841, he was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 9                                            7 the south. Jrlis. detailed pedigree is thick with
